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This round table explores Paris’s historical role as a global art capital and a hub for modern art move-
ments. It examines the city’s influence on non-Western artists, particularly from the MENA region, 
and the impact of Paris-trained Iranian modernists on avant-garde art in Iran from the 1940s to the 
1970s. The discussion also considers how exhibitions and curatorial practices in Tehran and Paris, 
before and after the 1979 Revolution, have shaped artistic exchange and challenged reductive global 
narratives.


